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Research Article

Mosh with Patriarchy: The Listening and Identity
of the Female Metalheads in Mainland China

Changzhi LIU

Abstract

The gender structure in subculture has begun to receive more attention
since the 1980s, while heavy metal music has always been a controversial
genre because of its patriarchal ideology. In the context of the globalization of
heavy metal, this study attempts to present the listening and identity issues of
female metalheads in Mainland China by field research and interview. It argues
that those female metalheads are mostly attracted by the emotions, rage, power,
and beauty in heavy metal, and therefore find their identity and belonging.
However, since they are facing the “dual marginalization” from both daily life
and heavy metal scene, they are troubled by “sex and gender” problems all the
time; this scene empowers but also limits them. Apart from rediscussing the
classic issue of sexualized styles, this study identifies three main female styles
in Mainland’s heavy metal scene: masculine style, sexy style, and the swag-
rebellious style. It reveals the interweaving of both cultural and social
competition in the context of urban youth consumer culture and suggests a
mixed-liquid identity. The loyalty to a specific subculture is no longer the only
thing that supports the scene.

Keywords: heavy metal, metalhead, gender, identity, style
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EFINGEZIN TR > 8w 7 SR B S RS 1 8 4%

MAEFAS T  BTENRBEBRR  TESLBST BB —
EaggN  FHORMEREIEEE  §HRAAHARL - (2% 4F)

AT IEF FRATLG KR o RiBHALERE LT RO T EE Kn
RMAAKAT SR FREZILRAT BTG RRF
REME - (£%HH)

ARREJERAREERNF - RETALFHERGHA —
BLR B N AH B o (2HH])

SR > BRAEFEAC B2 F B0 AR A1 - 2 75 8 A7 6 8 R P JEUAS 1) L Ath mT
fig ? ZERHT (2013 = 235-237) $f b i 7048 20 PR A T JWF 75 Aol v I Bt
IR TR LM TR R A AL LB > MR IR AR L PO ot IE R
AR [YEEA ] FESR A > AEeksE B O SR B R MU T
TR HIHE o 10 N e B4 (FEEMV) R —EIE S > KBS
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i AR R RS 1 R R > A% B BB s SRR R A AE > L EARAT
A AR — 7 ] 2 AT T 5 208 5 BT O i S R AR S AL ~ 1 i 2 B
M 1062 e 4 0 TR

QHTSC i > 4 4 v Lo R B AEAE R DA — O R R A
EREZ R EBN > [ ANBAGE 19 40 50R b g e ol &
P — 2P o ) A A NMIBLE o R R RS AR > 2
RAF AR AR A > S BH R i A & | (Walser, 1993, p. 118) o —J7
T o AP A R R 5 T AR - RIES L R > LR AR LR
TR T H R3S Bk T PRSF ARS8 ) 72 UL DA S5 BB 1 JEURS B T o 1 Lo Mo
B RE A SR AN o SR b M AR B S R R (R R T R

F3— 7 R AR SR AN e G 2 T PR BERL R B R (AR A B
T3 5 e i 4 vh B B~ ik 2T B AT BRRE ) ) O VEARAE > MR
SRR HERT 1 SRR 5 8 SCAL B SR EIY ~ A5 2 B ST Y SIS ) i
Lz 05| Bk B IE A A T A R SCRE ) B o AR R
B - MR S S 1A R T A 3 e e 1] A 5 A R
B BRE T A A I e 8 e AR T A S BB TS 1) Jo] A A 3] 3
RO AT > 78 55 PR SRV A0 R A B T — (R e T 2y A O AR
T—EEBR - AT REA A .

A5 W R Y AR

FEARRSCAL B [ 5 T - A SO iy 3R B < B 4835 S B &2
RIS — PG 7 ACHESCAL AR ~ AR RN IE[R] SCRC A B W5 3 > %o
P R T 1) 1P 308 BEL G W] o A AE A AN BUACAY 3R 0 2 rh R AR Y 22
P A RS~ TR B~ H YA - BB S LUIRAT I 7 X
HEA AT B A 5 B R > AP R R R R A R - BT ED 5 oK
A AP SR E B S LIS A0 B ) R > ARSI R P KR
AERN L AR s N Bl i G B B R — R A > R TR 0R L)
4 R TE0AS | Lot YERR IS IU AR AR 1 BRLAE 36 1 RORBRAR 5 A AUl
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W2 NBRAE o L F A A TE AT RE N B R R B BB A o (BAEB R
2 4 2 vp A SR B B R G o SR > E BB A s i A S
A B B oM B 003 1 1T B T UK B4 4 1 T g BfESR — LE LU R S
W IRE > n [0 A 2 — (R e i D4 1 440K B IEE v RetA e 3G
TR e L R e B AL ] AR AR R AR T &
Z IR FEHIVER R E — HEMNERIEA R > B AR5k
75 - VSRR B I 2R T JE AR A A N - T I A A
PR ZII AT IE — B e B SCHESCAL E AR o BLIG[R]IRE > 5y — e 4r 4k
B E A R B A AT e B 1) EL v (PR BRI ) R RELAY S 8 > AP R
) By A 55 M SCAb B B RE R [ R - R B PR RR T > DRI T il T 3%
LeoR LR A SRR AR - R M B HF AR G EEM AR EZ P
K —— LSOk TR BN - TR — TR B R S [ B
ikl -

B A AR > 4 )8 By Bl E 2 W SCRR ) T Mgk - — il - 58
LRI T — (R B R R IR R~ AR R AR (R Rk
ACREGE AN PRI bk e 5 B0 — 5 i > oVEAE S g 44 Py
HE SCAE 5y ) 5 55 v BEAS U ~ 2 PREL 23 sr I AE AR B g s E
BLR i » A fUBL E LT BB T 3 B A A OR BRE > (EEAE R Y  FE
RSN ACHE AL Z o TR BAT R B T oM BRI 0 v ) AR [ 2L
e Bl —Jr e i B T S B T B R AR - S0 — 5 Al )
KMBERT > G LRI & — M B 2 Bl g & H
A I T A LA KT -

Wb > R HAAA S L Sk B 2 it am BT B TR [ Al J B [ 4 )8
YEEAIE] |95 — L& RE > {H A Livehouse FY7E RS » RIER G T4
PEGE R iy B2 B = AN RS —— S ML R - R EURS B8 1 1Y
o NS —— IS Ak A RE o AV REEE R L T 5 S v A AR A Y SO AL Bt
FrHLAEAC BT o MRS R T AR IR AR A B 0y BLEOHI ) BRkE BB o f Utk >
[ B IEAR— & R SULRRIR] » & KRBT & 4RI 2 S P
MR T AR S 2 B R AR R o Bl— D5 T > HooR B SO L RRIRNRLT- SIf7 3F 8
JE A B A > AR — MR A2 o B4R B 1Y ~ ELv] B
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By A NSL[E] A T ) B R R SCAb s Ji— 7 T > FE R RBE T+
—[#] Livehouse [ J 3 * B35 ANIBE B HOSRFHRI UM » 3830k 5 10 2 4o
B 7 4 PR PR AR ~ A 320 RT R B T 5 AR L AL
F) AN GR IR AN P2 B S ME— o R > RAME R - 75 IR At i
8 s e oK B B S G I T A N APTRLT Sl AN AE 7 AR R
B8 8 ST R MR EEE > 2 BRI B0 B8 IE RS 1
IR 2 > AT LR BT R A 360 6 ) ot JRUA | 5 BRLEG[m] IRE > B85 2o PR 1
JERJERE > — 7 T AT RS B B 8 B S IR [ A E A I Y - i —
J5 T R AT e B R AT AS T o BRSO > FE R B B S b
DEF B L 442 (tom boys) BRRG S5 v B 4 w81 I 31355 1)
SCECHERR A > R JEIE L8 L A I A B 1 AFRAESE AT 5 T
[l Ak LA 5 SCAb 22 ] AR 7 6 S 5 805 S ) R, - AP AR T DB AR SE 3
5 AT P 1 R R JEAR Y 2 %A o TR B A I B A~ A
Livehouse EL R Y & & H1%5 1 52 ~ AH B BRI &% -

AR > TR B ORK =T L 4K 1 B BN A R] - B AR 1
28 o AHAE R B TR B aE S AL 35 s b A R KA VE ) o RISERTRY ot
SERRR - M A4 0 AR o B Lo VTR B i s s A o T 2
TR AS TR ] A BCES > PR IA AT RERE AL T AR S oM HOR ARG h ok AR
MR BUG I A7 2 i B 7 A AR R SR By ) R A S AR Y
[l FF H 7 44 & 5 09 BUIG 7K 5 (political commitment to social change)
M 2 A 4 19 £5 B (desire to profit) | (Zheng, 2016, p. 146) > H I FEE T
H R AT REAK AR AT BR Y -

AR SCHE LV R e A T AHFR A RS2 o VR RRIR] R AR A
SEEEAY o A EEAACRE S R AR - SRR RO LE s P Ry 1
MEVEBRAR o 0 A 7E kAL A 2 0 REACE R UL S R AR Bk
BRAHY - A BLEAC ~ H BB - 7 S BB S AR H AR - Ja
A S S b AR ELAE I BRAR | i PR TR R AR 2 TAE -

R R b R R IR B R 2 R
B AL RARAE 6 2 R - R BEAE I — SO P e 2280 th R
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HE o ARG S ER =R EBRERE R B 2w (K —
S ADLP- 50 T A | A 22 SR SR BT R AR A AR R ) HA-EALE
BB 5250 B R G S0% T8 2 BTk > BASNOT BEAEAE SRR B Y
o WL > ZFTE AR AR S T A [ IR | g gE R SR A 5 BRI L
TE W 5 v A8 T Wk R PES IS A0 MR S 44 %8 (Mlartin, Clarke & Pearce, 1993) >
I RE T B R B A T R AR SR — KR > R A T B ol A A
MARES > sl B S [ & | e -

FOUR > AHIEFE 5RO TR R AR A DDA 465 g 5 55 » R a) 7 S0 S BHE el
L[] T v [ K H B 0 M S i S R AR Lo R AR B
W1 o BRI > LoV IRV O BERY o MM I BEAEAE PR AR - (BB - 1E
AFRF ST 2 2= o RARWFFERERE ot ] S irry 2 EPE > Bl
PRMR R BE ~ ZF ~ ALgr P g 4 45 R 3R B ol s [] R A8 B ) B e > e
S A B A SR 22 R T SRR L S g B 1) JELAS BRG] o

B AR > IR AN AG 3T L G0k R nt SRR RS [ T i 22 28 [ ) i) [
RRPTHE R Y > K R IRMEAE B R B SCb SeBle 5 > oy (M) 6 | 44 1M &
SCAL I AN [R] 2 AR I 3R A — (8 mT DA SE A T U | b AR KR > F iR
AR AR R sl ~ AR AL BB AL A T T R R AR A IR
B> WIREEFR M BIEAFTERRR ¥ PP SRR T ik R0y
WO ¥ o (HIREE > REIR T A0 & 8 S L AR BEAE RE > 90245 B 8k
P Ty At — R S RV Y » R AT J0 4 AR — 20 TR A K P 2 i
B BB h R TR, > LR MR 4 s M S TR B[ AS
[ ) ([ e s | B B~ EREs 90 AEAR i A% HAE 2 [ S E H#ERE D) -

-

¥ HR [Mosh | — 5 Y A 3 TR HSCRE > B FLAR T [ )
T > 5% J5UR R TR AE < B A B85 i 4k 2 TR Y S B Al AT /5 R
HHg) -

1 fnBlack Sabbath 1) 35 44 3k it Lady Evil ¥ 4 V£ 5k 9l %k 5 [ witch ] ~ [needs
the darkness | ~ [can’t face the light | -

2 iGN > Dokken %&FK i) 22 W #1 B 58 2 K TS AR (Walser, 1993) »
Ui Heaven Sent ~ Kiss of Death > Prisoner%§ o
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3 LRSI E R DB > 45 A Bon Jovifa AR LATRIE SRS G| TR R Ltk
441K (Walser, 1993) » {H7E Il JF 4 J& 44 00 2L 50 > 1M 90 4R AR A2 DA SE
T8~ BB ARG T INGRE - KGN GG5 8 44 L I s
ZH AR -

4 KEEFFZ rh /N T AR IZ A 5 B Livehouse » 22 BUIE — 41 0T A9 & & T
R4 % A 128 &£ 47 Livehouse » & & . %] 2016 4F OLA Livehouse [ BHZE 7"
HIEER DAWA T — M E 2K ME M A AY Livehouse M2 T >
dbat ~ B R IR T I B R H B 2 A S B R s a2 ] > 2= R A B A
RPN MR SRR R T — AR TR A (DR st A AR ) 2 O T R S
fLIHE R 2R o

5 HEL RE LI EENVFREUR T LRSS 0 R0 1 5 Bl
JBE 4k SR > (BAERE WIS E & B > 5T AIgE o b g
PR T BHSRE H EE B AR Y | (Baulch, 2003) —— K [E 4 J8§ 4435 554 B I8t BRI
Tl 5 SCAL AR 27 N PSR A A [ S 20 2 U AR A B AN — 3 - Wit
P X 3R S il 2 Bk SCAL D R R - IR B R W] B TR AR
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T GBS - Aigi s > 2017 ¢ » BUFFIE A0 Brown (2011) #& MY - [{E 3k
Al B ~ s E’J%i’é'EF' Hh RS PR AR T AT S 46 4 Y i B AR BT
AE S — T L0 A VO 1 22 EL AL BRLAR AL T 28 AR AT 5 ] o
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