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Public Screen Cultures: An Emerging Field in Cultural Studies

Special Issue: Preface

Public Screen Cultures:
An Emerging Field in Cultural Studies

John Nguyet ERNI
Anthony Y. H. FUNG

Abstract

This introduction helps to frame the present collection of essays in this
special issue, by providing a brief outline of the theoretical concerns in the
consideration of urban public screens as “media objects,” as well as the
arguments in media and architectural postmodernisms that offer the broader
contextual impetus for the understanding of public screens. In their own ways,
the essays in this collection suggest that contemporary digital display culture is
about the carriage and projection of context-sensitive information and images,
forming a new sense of publics, aesthetic enchantment and transformative

social agency.
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