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Shanghai’s Public Screen Culture

Special Issue Article

Shanghai’s Public Screen Culture:
Local and Coeval

Chris BERRY

Abstract

Electronic moving image screens of varying sizes have proliferated in
public space all over the world during the past decade and more. The same
technology is potentially available to be installed anywhere. So, are there any
local patterns to the uptake of this technology, or are they just part of the
generic city? This essay explores public screen culture in Shanghai to argue
that local specificity does manifest itself in a variety of ways. First, different
patterns emerge according to the type of place in which the screens are
installed and the singularity of the site itself. For example, the primary function
of screens in transport hubs such as the Shanghai South Railway Station is to
direct flows of people through the space; screens in the Shanghai Science and
Technology Museum mediate the visitor’s experience of the exhibits; and in the
Wujiaochang retail hub they not only advertise products and stores but also act
as part of a “lightscape” of enchantment that helps to attract visitors. In each
case, the individual circumstances of the site and those who frequent it create
further local specificity. Second, Shanghai is also marked by very heavy usage
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of tickertape-style “walking word” (&) screens and other text-based

electronicscreens at the entrances to shops, residential quarters (<> ), and even

Chris BERRY (Professor). Department of Media & Communications, Goldsmiths,
University of London, UK. Research interests: Asian screen cultures, with a
particular emphasis on Chinese cinema.

27



28

Communication & Society, 21(2012)

buses. Such screens are relatively rare in London or Cairo. This prevalence can
be related to a much longer culture of using characters () as a way of
marking liminal spaces between inside and outside. Such practices go back to
the dynastic era but, in the People’s Republic, they also include the more recent
blackboard culture. While these antecedents create a genealogy, the changeover
to electronic text-based screens is also part of a larger cultural transformation
with the emergence of the market economy in the People’s Republic and an
associated aspirational culture. Taken as a whole, the essay concludes by
arguing that these two types of local specificity open up the question of
whether they manifest not so much “glocal” adaptation of an established
Western or metropolitan usage but rather coeval development of the usage of

new media under conditions of rapid global uptake.
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FE b TAG I B AR5 R A — RO T HL& 15 Al 5
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B Sr DG SBLE o B DG B T AR RS BN - B
=R A e o A W RO 3 e il P A Y S R D =y 1 R R R € o
ot > ARIRAE 2009 4 A B BRI > SEF AR RS —— AT NN RIS R
TS I 1 —— B B AL FE - SR sUBUE A MR — R
H Y 5 ML AR SR T L B R R Y R SR L > ) R I T e
YNNG S LR T RO o B TR > HBE IRy
SO 1 R0 Al 5 PR R o e o SR B AR O AR AT AE b1 > 8 il
KPR OB RESE - &R > FRREZENEAR LAGNZLHS—
E?T"J ZAE o

PR SRR B R R o JEA Y AR R T AR AR UFO
RUGERE - (E N 25 U E bR T AR 4 T2 | o R i A 1Y) /] =5 75 2003
SRR AT A 2 T A 35 4 oL B BT R o 7 TRE AL 2 2 1Y) 3 B TR 2 ]
i 3 AR P A R B b 7 IR AC 88 4 LI KA - 1B — A NEE A BLIEE
TR A S AP A R A F AR TR 7 28 (il - 2000) o 2 TR i — {5 G S8 AE
ZRAA R > AF RAG B ZE AL - W E-CBBA LG - B &M IS LB R
T o BRIR o R — LU PR O > AR DS 45 Bk Bl A 1) B ] 22 o SR
PR R W S — ok A A B A O ) R R B A L PO > TR
REEGEME BTN ERER GBI > AT LR T M5
H o M AMAE MR AR A A A AR B i AT o

W BAE il s Bt 5 > B AWM E IR E T A n g > AP
JEAE T > RIEE MRS ERF R — AR > D&
THE A S IS A PR o 75T By > R84 Bl S JRE s A X 1Y ik ) 7 R
1 e B T PR R — (A A 3 R A I B B 3 R A K (personal
transformation) fY PR 75 o J5 15 45 48 AS B b 1) ARG - 48 3 S 40 0 9 2 ]
DAAS B — 7 A 1D 10 45 R oA A B PR R — A E T
— AR T A S AT A PR 4 o T By i K B — TH R B e B A A
N O AR B SEERR AN o BR — HETE R R 5 R
M BRI > 1AM AT AR BN B A - i ) A B i B B R
72 {1l 5 o

TEREZIAESE T > B 3 A0 HoAt— R 555 2% AN v] 43 o 7 FRAM P wf
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FEIH AT R > G5 — A G B B IR O S A R R o
FRPEIREE e DR X IR 2B o QR LR A A R B AR A kT 2 2
W) 0 (City Stars Mall) —— 7EFRAM B AF 7T 01 H] - 42 8 9l 18 58 5 2
LR h—— FRAM G 83 BL > A B 08 A 48 B SC RE R > A A5
F R SR - HUE AU AT R > Mk 2 B A 0 R = O AR A Y
Eo BRI Ko KEE - B HAGHWREFREZHDN
(heterogenous) > & NIRAEAEAEL 5 M 7EW T 2 & > 5wl T — 447
M FEA e P > A2 RACH VY BERR 7 4 > WOE —#i— % - FE M R4
F o B R A G YR B RS S N L 25T IRE > 75 LE R RE I RS
SIS A T 2 AT IR B | o

B H f1 85 > Frank Dikotter 75— 7% B A K B RE 1 9 82 BL AR M 1 35
R [ FLEREMEEREMENTREE FEATEM N E
[EEAF S @S e EH ] BN Lm0 > s
i[RI T ) 2 A —ER 4 o J (Dikotter, 2007: 137-8) W
it 2 ) B 12 H I ek i IR A SE R IO BB IR > AR A R
D7 T o b 3 4 R R L A O B AR G S Rk O AR A5
8 o dE — e SR A B - TR — R e 7 MALHT H M E A5G
AT SRR ST R R B ANBE RN S > SN EERA L E
s e ELHHE G S - ] ) (Diktter, 2007: 140) % — 55— EER © A
by P 2 75 NI FE DS (] 9 4 T BB SR 4 b ) R R T AR AE > TR AR PR
AL T BEAEAE 2

EFELRFE

B S [ 30 A Rk 5 > IR A 3 R R Bl P 3 31 R
ZHER > HEHE W E 2 MAATEHE 2T 260N - WABHER > H
ST A 1 N FE [ R 32 21 BB O (electric light) & A B W 5| (Whissel, 2008;
Schivelbusch, 1995) » " #A YA » 1 7 ok 2% 1F 75 30k i 3% 8 ST AL 9 — 36
7 R 2B R E AL S BRI R M A i AR R R 2 > (H 2L
AR R S i B AS AL T 7 o BB o
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A > A SR AR — EA A0 B A L B SO A I 2 o
HCBHER - RS R R > 7S — AT 8 A LB —
SR R A L Y o 76 B3 0 BB SORMORH R B R W E
RN A D1 S A /N 2 S o _E g H R ol B SO LB
B R o fERE i s BB IR R AR RALE - HiA
A Sk e - AR o TR 00 SO I WA S R A ——
TE G b R EMAUR R TR B > 5 — 5 B S KI8 R R R
RIE R WA [ETHRE] -

W B 9 TR > AP Y2 A T B S R AT o T — I A
A EERY > B0 Tk S B AR O S - H Y
2 BT R R BRI S o (ELBE S SR A b T op o R F)
THAATLHATERE » AN TE MBI SR 47 10 4 B BS B T — B 3y » e IR Sk
PG SCARBRSE o 8K 23 M 2] T b bl 7E R B Hb g
T MO A 2 1% o B SCOAS 5 B AR 15 20 M e BB 1) L8 B e T R i D 52
MYET o B THOA 2% L igit e i 8245 - -t - AW 42 TE
[ 14 8 5 TR AT A5 A0 AN 5E o SRTAT » WA 8 6 b B ol 1) 0 7 b o B 2
Lo > W I E BRSO o DA E AR SR o H R
A o FRAM/E TS BT B 00 R et A E I SO -

TEAN _E SO Y > A 1 T B e 22 ] 0 6 R B LR
B AR A RAMEANEEAD  BREAD > LLUEZHEHE AL -
TEMRTE B R IR > T B AR A O FJr 88 E TR
5 W 53 IR AN £ 0 o 7E G 22 13 fGUR A ek ST L B /R E
B A PR Rk B S AR S | o SRTIT > 764K 2010 1
e FLEEERNEERERATRE - BEW > XAREA
Y RE B S AT 7 2R o [ I LR B A RIS o FAG i B R A
RRERZS ~ R o LA R (AT B e 45 M 28 BRI A Sk o il
TERSVL AR 22 I > FoAMIAE R A0 38 B 1 SR AL S /N B AL A DB T
— TR HE o 3% B LA F R 2R 35 AR B I DA B ik - AR
KT > DA T ol VA5 o [ R I~ 258 1R e 8 1 1 1 56 o

IR B 945 €, (Waldron, 1990) » 1] F s & DA K R S0 2 117
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FHRRIE A H A Bk i 2 T A — 8 TR o Sl T RN R A T SRR A
— B ¢ T o & 5 Setha M. Low 7EF 5% A B FA A 2 19 3 SC
Fe o TR RPN RS 9 4L 15— A AE A v B A Skl 22 o o B Y B A
g Lt PR A T i s HA AL IR R I
HIE 2L A2 B K BE (work-unit compounds) » 5200 2 A S AN
K A% o | (Huang & Low, 2008) 1 — [l T A1 7 FL R DL 5 52
HFEN UL - BIAA OISR B A 2 B SO A2 5 T s Ak
AR SRR -

ZAESE TS RAE A OB A ST AR R RO B AR i o R
F R IERAER > AR MO E R R B o EEMSA S
—TZHENEL > BE—EF TPt » MiEA SR TR IEX
{t (Hsieh & Chou, 1981)  7E#FEL/ Hh2e ] ) S FRBE | > K84 0] DL 3
J L B AR e A R B 2 > SUE RS BRI A O - 8 FE At
FUA B BLTE IR TE o ARG TET AR Hh [ 7 o 65 A ) > JHC P ORI 20 8 L 2
HiI 77 £ SR ) R MM A B 1) 44 7 o HC ARG 86 5C - JUH IR AR 46 ik AR A
CAFE LA SHEM SO - AR HERZE - BETESSHgmaEsEn
EARBLARE I (8 B35 > 2008 : Elvin, 1984) ©

T AR o fE 2R B R AL AR R R R A Y R A R AR S Ak
(blackboard newspaper culture) ° 7& 18 i /1 B B 5O 55 i F1 28 B
[ > (] BN (A A S BN I T R A B T T Y — R RUR A - A
1950 AL RIS - B A an el AR B A9 SR AR 00 Tl % &t R - Sl EL [
S o ST A I R > E TR > TR R A
1A SR Al 0 R 255 4 R A o R BRI 3 B A > B R A S A
MBOEHEE ARG E > 2 D e N A% - TAFEF -

T4 - T L R AR R A £ B R R DD IR 2 B SOA B B o AR
A FAMAR IR T LR I ) A S R R > B A R 2 AN B AR
HRBUAYE o TERMBERARE > Fr2 iRk A A e Sy G
MR SR o TERGTH IR (0 A 35 T 7E ) 19— B A ) (R 450 b1 L 5 J R R )
A FMERR TIEESEE - BRGERSA WA #dRERE
130 ] e s AN N B S 71 > (E R BER et -

TEA 22 W] (AL E) A felt Pl SO 4 o 5 B A A0 JRE SR AR - T
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75 JRE S A B R R ARAE A B (DA B RE A vh B ) SR o e i o7 PR
TR - EIR o R AR A MR R R — B o A4S R
L WFFRAM T LAARYE Bolter 11 Grusin 1) 25 - 81 ¥ Hb 48 Lo i
A EL A 2% SE B A A 2 B R 1 8 A8 /Y — {2 IE (Bolter & Grusin,
1999) o ZHAR HAYJE » 1a 00 FF (A2 SR - SHREUIH AL > 0 seE
IEF B — Tl R 5% (genealogy) & B 7 B o A (Foucault) 1) 2 w31 fi%
P 48 R AL o 1 SR (Contingency)*ﬂﬁj\ 2 (disjuncture) > IE %4
f4 1 VE 8% € (Foucault, 1977) o Rk f4 5 A 2 A5 ) SE 7 Y ) i 5
B [F] IRE R HE SR A AR 4 S AL T AR R B0 —— R BT AR
M B @ g -

TN A5 T SCA e B Y TR 28 B 1 90 20 45 A v B A T ol 25 L B 8
Jie o IR ML > P O BUEAL T OB ARG B RE R B R AR
0 B BER A EANAAAE - B RAMBIEAE T/ EA O R SOR R
A FE B BRI o o AR AR IR > B LUK
S5 %8l I o o B BRSO HEE RLA  RIE R B AR o A
EHmmELWERBEEERE > ANEFZET  KE—HETH
o S T SR A RS I B E I ) b SUAE B —EB A o B RN TR
ARFEEE B T~ S0k B EE B SCAE (pedagogical culture) » 1M A2 78 f H [
[T b 0 SCARRE g B e R R A5 R o AR > IRAMMERZ RN B
R ) 2 2 i o B4 A W SR - B T A R R R R R AR B Ry A
HE AT R S > DR RE A A TR T 5 S — T -

5

BRI L U Sl T 5 3 SCAL A M PR A 5 - FRAM R R A L B A
BE o BAMAIEZ T E 1 B AU T ER R R B TR ] e fi]
I8 5 I B B # Sl A TR — 3 EMASEE 2R - H— i
AL H AP AE BT R AR - (EE R B ME IR P A o T R
IR - RoF > Z2RMNE > UIRFT RS IAE - a8 L8 e IR A
WO AR E WY TR B A BT 8L o TEIG > IEANAS SO BRI BT sl o
7 3R PR R Hh A D RE RN 5 R R BRI BT R E Y o R BR
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L A B A b A b R N0 2 T A BB s Sk T B e A A AR e o

E G T B AR R B AR [ R R B AR — R B
B o MM 2L B AE A B e > A AR I — B RS
S — 8B o FE AR AL B i R 2y B — R B Ak ) (B3
AANBARAERERL) DT > A NGB L H IR MEYE (hybridities) 7 2E T T
AT X 2 BRI 2 2 5K 1 (heterogenizing) (Appadurai, 1996) e
T %8 Se B B MR BRIE — Oy A b R ) B A U JE A R A )
J& [ 2Bk A HAL | (golocalization) o 7E PS¢ » 78 6 I REF H A 1 #5121 3£
O EA M ER5E A B (BE H 5519 dochakuka) ° Roland Robertson ffE
J& T E AR R EE o iz B — e R A b P A ] s A kAL T R AR AR
(Robertson, 1995) -

PAAERTE AL PO HE ZE B b 1A 30k T 7 4 SCAL 9 A v R 5 7 2 R
R o TEE AT REKAL IR T > B Ik B A SO R S
B —FE T A A HO P o 2 BRAE Hb AL B AR AR e — 1 A BRI A AR VEE (A
SEVUITHY) o RAAHL I R SR TE o filhn > 254 0] TR 2 AR ENEANER
AR - I s EE > DA R i O R AL o FEE M DL R o
ERRALRERAEAE T BT A0~ HA R E &R -

SR FE BT R SR Bl 2 b RS A — R R
HE 5 1 I A AR bl S AR IR R AR R A — AR » FREE A A KT RE o B
AP0 28 2% 58 31 38 352 01 [R] RF (simultaneous) 11 SCFH 52 44 38 F AN 2EE & > B4
IR b ) 75 5K > 3 HLBRLE R A R A B o MR EE R AR
FEIEULT > A RERACIERET 5 - A H M 070 9 & — R 7 > 78 9F
YA > T S (] B AR 88 R (coeval development) B 3 i — 4y o 7 AR iE A
(7] TR A3 T 1 A A2 A2 7 0 i 7 0 48 5l M 7+ % o8 B P kA5 e > DA
27 SN 75 8 VY U AR YE AN 3 M B B > Johannes Fabien [ 3 44 & B a8
By > P97 e B R B > 2 R 517 ReE B H A SO Ak B 2 [] BR  JR H 4f
FHEL I BUE » RIZARHAD > 12 Qi S8 AR V5 1% (Fabian, 1983) o 3241
B ol — A 3k 7 I R A O S B0 AR R AR K iR R —
BERAL BT RN o HAMIR TR T E R > (B2 > ZER B[
A RAREE o S b AEASE URRCN BT o RO REET I BE R
BEEMEMERMEDEL > Ftl o oM ST S0 E R B LiE K&
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R M i B Sk T T 5 R SO AL R S AR YR S T A 3k i AR T A K
B e A > HA IR R Z I o 5 4 5 0 AL R I PR T
MERIE T - B LA — A i Ak K [R] A 1) 77 20 B S 0l - o)
S A48 phy 2 TR ARl f b ) 5 T B L 20 B 1 R TR 2 B 2

10.

AR

AT Leverhulme Trust & b 48 B K S 57 [H) (345 B I8E A A1 4L € i 72 1
FU AL G R RATE G ) > B AR R - AN Z ST )
FWu Dan * Yu Wenhao * Wu Changchang ~ Lu Xinyu#I Ma Ling » & | ¥
HAb R TR N BRI R -

il al [~ 3Lz B B2 Fe A > (E15 0 BB IR o fEASHI T A9 I B %6
FLAE A A ZE AN R AR 22 ] -

4B 20114E3 H 9 H B A http://www.sstm.org.cn/kjg_Web/html/kjg_
english/About_Introduction/List/list_0.htm.

Chris Berry & Wu Dan. (2010, October 22). Interview with Xin Ge.

Chris Berry & Wu Dan. (2010, September 18). Interview with Zhang Dajin.
BN > [BLAE S0 | € POk (0 RS (0 o SR - AP 063 il ol (A B9 15 B
B —E R AR AR WARORBTAT A RE A ) FAM R -
China’s High-Speed Train Sets New Speed Record. (2010, September 28).
China Daily. Retrieved March 6, 2011, from http://www.chinadaily.com.cn/
china/2010-09/28/content_11361177.htm.

WA 20094 10 7 20 H 2 8laz 0k - — 4 B THFFRAM - gl
18 - BIMGRBUT - B BTIR A - 2 HAR B R D R e LR o (22
Chris Berry 1 5 P} 2010453 F 25 H 5 8] 2 58 5L 5w HF 7% e @l 48 46 10
Fe A SR AL ) B - Al i r ok B TE H R N > A IEE —
B RS o BOF R SGTHE — B U A T 2 BN — AR o

B T A2 B R A R T A8 (8 9 3048 7 b g B [ ) A 7 R Av D 28 9
e 24 7 1929 4F 78 5% — I B Kl 25 R 7 (http://en.wikipedia.org/wiki/
Yangpu_District) o ST > ‘ERA RMAEFTHIE o M2 ml 2 AL S
s BB ABTE B C R — e SR A T S (R B

N VBT i T UM A B B ISR o R H - 2011 43 1
8 H » I A http://www.shanghai.gov.cn/shanghai/node2314/node2318/
node2376/node2391/index.html °
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11. See Tingwei Zhang’s discussion of Yangpu (Zhang, 2009).

12. A B8 A B A0 L O M A AN > 2 EEER 2010) - A
PETTB AR LA AR R » b ifg (R A

13. Schivelbusch b 't 41 1 ik 2K 2 8] 19 2 1202 BLAC MR AR I — 343 > FRAH &
FH L] | R T | B AR A R =X o SR - Ath A B PG O R B B R
T SORR SRR RIS > FEVR ST A SCAL AR R IR 2 g i 2 o

14, 75205 FHE B DT IE A 2010 4F- 3 H 25 HH#EAT o

15.  Arthur Waldron /& 75 H B (1= 3 4n fa] F0 o BV 2 — 5k > 75 )R P9 7 A9
2 (HBITEC ARTE P B Rk £ E M ERE RN -

16. §EESUIRHE TR TEAN A 41 o BESR A — 45 1Y 5 5 20 A R 1 1Y
T BAEN R EEEAREZH T o % Mark Elvin T 5 - 16 91& B
MIRRYT > B IR R 5

17. fltn > A% - 1952 5 J5%E - 22 > 2002 » 5K > KRERERDAT/EL -
2 > Flhn - #HC > 2008 e

18, JRSC = [ 5 A AHG B Rr - ME AT JE 2 1 1) 365 05 46 5 | A0 R RE o A EEIAH A Hh
N o RATHEESEE o A O ARTE RSO IEE R RESGI - |

8E Sk
1 3L #843 (Chinese Section)

i (2009) o (L T M 5 BR T ULsUR 5 Sl at) o CRUR EAR) - 55300 -
H113-115°
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B A http://www.fwsou.com/wenmizhishi/banbaosheji/2008-01-17/26773.
shtml °

Fan wensou (17th Jan., 2008) Zenyang banhao heibanbao, shangwang riji:
Retrieved 16" March, 2011, from http://www.fwsou.com/wenmizhishi/
banbaoshe;ji/2008-01-17/26773.shtml.
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